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. Formanek actually released albums under his own name in

. the 90s, but he’s probably best known as 2 sideman in groups
. like Tim Berne’s Bloodcount. Either way. he has returned

. with an effort that is 2 worthy follow-up to his last album.

- mer Gerald Cleaver all return to the fold, and recorded this
- session following a tour that helped the music take root.
- Formanek’s writing varies widely throughout the album.
- “Parting Ways~ lasts 18 minutes, traversing various sections

MICHAEL FORMANEK QUARTET

SMALL PLACES (=1

Michael Formaneks The Rub and Spare Change
became one of 2010 aritical sleeper hits,
garnering massive praise. The real revelation
was that the bassists case and strength as a
leader wasn't 2lready known on a wider level.

Alto saxophonist Berne. pianist Craig Taborn and drum-

and finally ending when least expected. At five minutes, the

title track builds on a rhythmic hook, which Taborn digs

into in his solo, while “Soft Reality” closes the album with
bowed bass leading the music.

On Berne’s ECM album Snakeoil earlier this year, the bite
of his horn was softened a bit by Manfred Eicher’s produc-
tion, giving it a more searching feeling. Eicher uses the same
approach on Small Places, which adds to the nuances of the
compositions. The effect does not soften the attack of the
whole quartet, though. “Pong” might seem a little subdued,
but Cleaver lets fly with some explosive fills beneath the
soloists. The albums title aptly describes the makeup of

 Formanek’s compositions, which have many small sections,
~ offering something substantial to anyone ready to explore

- them. And even when the sound becomes spare and quiet,
- the suspense never flags. MIKE SHANLEY

¥ TIA FULLER

ANGELIC WARRIOR (Mack Avenue)
Angelic Warrior is a veritable almanac of the alto
saxophone in contemporary mainstream jazz.
Tia Fuller gives her distinctive sound a full and
exhilarating workout, with bop (“Cherokee”),
Coltrane-esque modal jams (“Royston
Rumble”), Caribbean flavor (“Descend to Barbados”), sax-bass-
drums trio (“So in Love”) and even vocal accompaniment |
(“Body and Soul,” featuring Dianne Reeves).

Fuller brings three secret weapons to the mix: a fero-
cious rhythm section (her sister and brother-in-law, pianist
Shamie Royston and drummer Rudy Royston, bassist Mimi
Jones and guest Terri Lyne Carrington); bassist John Pati- ,
tucci, whose guitarlike electric piccolo bass here puts him
on the frontline; and her own experience working in pop-
pier realms with the likes of Beyoncé and Esperanza Spald-
ing. The lattermost manifests clearly in the music’s gloss and
textures, as on “Ralphie’s Groove” and “Tailor Made” It also
tightens her compositions and arrangements. The melody-
harmony integration in “Lil Les” is as solid as it gets, and
without being tame: It’s offset by Fuller and her sister trad-
ing 16s, progressively upping the rhythmic ante.

Fuller’s sax chops, however, remain the cannon in the ar-
senal. She has remolded the post-Kenny Garrett alto lineage
in her own unique image. Mellow enough to duet with Pa-
titucci on three tunes and with Shamie Royston on two, she
also demonstrates tremendous timbral muscle on “Lil Les”
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And Fuller shows off her dizzying melodic imagination o
“Simpl-City?” and shrewdly navigates “Cherokee”s changes =

a breakneck funk tempo. It’s quite a ride. MICHAEL J. WEST

OP! BANG! BOOM! (Futurism)

i1 L.A.-based guitarist Grant Geissman made his

 name with the “contemporary” jazz and

(& commercial work that are so much a part of th

" Southern California scene. Bop! Bang! Boom! is
== advertised as his third CD in a trilogy that

represents his “shift to more traditional jazz expressions.” Yet

like Say That! (2006) and Cool Man Cool (2009), those

expressions are cloaked in hot-tub sheen.

The opening “Boom!” features a fine guitar solo—Geiss-
man’s claim to jazz fame is his 1978 solo on Chuck Mangiones
early smooth-jazz hit “Feels So Good”—yet even the contribu-
tions of former Weather Report percussionist Alex Acufia can*
overcome its pedestrian framework. “The Singularity” also
seems like a composition based around a guitar solo, despite
the efforts of Tierney Sutton's ace rhythm-section mates Kevir
Axt (bass) and Ray Brinker (drums). A parade of guest stars
includes saxophonist Tom Scott on the Latin-tinged Quincy
Jones nod “Q Tip” and shuffling closer “Off the Grid,” and Yel-
lowjackets keyboardist Russell Ferrante playing electric piano
on Geissman's classically influenced “Un Poco Espanol” and
the 5/8-timed “Good Morning, Mr. Phelps”

Yet even the most anticipated guest number draws
yawns. “Texas Shuffle” features the extraordinary pick-
ers Albert Lee and Larry Carlton, whose guitar solos are
nonetheless neutered by a rhythmic feel no more imagina-
tive than the song’s title. Geissman made enough money to
start his own label and release such works by composing
the themes to network T'V shows like Two and a Half Men.
Which makes it unsurprising that there isn’t much bop in
Bop! Bang! Boom! BILL MEREDITH

)

B Eliane Elias occasionally needs to remind us

2 that, back in the 80s when she was a member o7
| Steps Ahead, before she ever laid down a vocal
track, she had already established herself as a
resourceful and dynamic pianist. On Swept
Away, the vocal mic remains off and the Brazilian-born Elias—
aligned with double bassist Marc Johnson (her husband and
longtime collaborator), drummer Joey Baron (with whom bot=
Elias and Johnson recorded a tribute to Bill Evans in 2007) anc
guest tenor saxophonist Joe Lovano—offers that reminder.

The trio tracks are especially riveting; Johnson and Baron
erect a solid wall of support around Elias’ frequent, heady
expeditions, within which they shrewdly follow her lead
and goad her, often simultaneously. For her part, Elias never

strays into indulgence, alternating between unadorned blues-

based runs and abruptly launched forays played at dazzling
tempos. Lovano’s tracks—he’s on about half the album—alte:
the mood, as one would expect, but the overall level of com-
patibility remains intact.

The temperature changes often. “One Thousand and Ons
Nights,” one of the more aggressive trio tracks, as rhythmi-
cally dramatic as flamenco, practically rocks, Baron picking
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